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Ta dvelpa peyaiwv xahupoupylwv yla oxedaov t¢aprna scrap (rmahaid petahia), ot mepBarNoviikeQ
unoypewoelg e EAAadag npog my Eupwraikn ‘Evwon, kat 1o duTike OVEpo pag atpatdc napavouwy
LETAVAOTWV OUVAVTIOUVTal O€ [ld O€lpd TIapaykourioAelg ot okid Tou lMapBevava.

Moto art’ 0Aa ouvtpiBetal; Tpeig Roma an’ mv AABavia, 6o Ivooi, Evag Toupkog ki Evag povo EAAnvag,
avapeoa Toug Kt £va naidi, Oeiypa Povo me anepaving atpanag twv desperados rnou avakukAWvouv

T HETAAA pLag 0AGKANPNE Xwpag, eivat ot pweg me Mpaymg UANS, Kat mpwtn UAN kat ot idtot,
MPWTOYOVOL TPOYOTUANEKTES aTnv Kapdid piag olyxpovne eupwmnaikng rnpwtelouoag

The dreams of large steelworks for dirt-cheap scrap, Greece’s environmental obligations to the
European Union, and the Western dream of an army of illegal immigrants come together in a string

of shanty towns in the shadow of the Acropolis. Which of the three is trodden underfoot? Three Roma
from Albania, two Indians, a Turk, one Greek and a boy among them are a mere sample of the endless
army of desperados who recycle the metal of an entire nation. The heroes of Raw Material are raw
material themselves, huntergatherers in the heart of a modern European capital city. The film documents
their toil in the city streets, through the turning of the seasons and the frenetic cyrcles of global economy
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